r8a       THE TREND OF MODERN POETRY

self-exhortation,   into   a   noble  work  of interior
vision.

The poet who was regarded as the spokesman of a
disillusioned generation has become the poet of
Christian mysticism. If most of his disciples lacked
the fastidious seriousness of his earlier satire, how
few of them to-day can follow him into the purgative
fires in which, like Arnaut Daniell he shrouds
himself; superficially easy to copy, he is, in total
effect, inimitable. If Milton had a bad effect on
poetic technique, so had he ; his influence between
the two wars was immense, and was not, like
Pound's confined to technique.

If the latter offered in Mauberley & clear-cut
procedure of self-analysis and social criticism which
appealed by its simplicity to minds impatient of
romantic veils, nebulous words, confused thought,
Mr Eliot crystallised current dissatisfaction with
the decaying standards of individualism, however
much some might quarrel with his remedies. Their
common plea for a literature of scholarly intelligence
excited the intelligentsia at a time when the
factitious opposition of art* and science was bridged
in the search for a new synthesis of knowledge and
faith. But the cerebral poetry that resulted had
Kttle in common with the plain manner advocated
by .Thomas Sprat- in 1^ History of the Royal Society
(1667) as the product of a scientific mind, and
rarely approached the ideal of good
, fifth part of Little Gidding*